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Abstract:

This research explores the transformation of plastic arts compositions into visual narratives in contemporary
digital cinema. It focuses on integrating plastic art elements into cinematic scenes using advanced digital
technologies, especially artificial intelligence (AI). The study investigates the relationship between static
pictorial art and dynamic cinematic images, analyzing how this historical relationship has been reconfigured
to generate integrated narrative and aesthetic dimensions within cinematic works. The research specifically
highlights the creative role of the cinematographer as a visual mediator, blending traditional aesthetic
references with digital technology tools. Cinematographers are increasingly required to understand
technological shifts and harness the potential of Al in producing innovative, visually artistic content. This
study addresses the rapid changes in image production practices and provides conceptual and professional
tools for cinematographers and fine artists to understand and leverage this visual interweaving.
Employing a descriptive-analytical methodology, the research analyzes contemporary cinematic scenes
inspired by famous artworks. The aim is to offer a theoretical and practical reference that enriches the fields
of art, cinema, and visual studies. The findings indicate that digital technologies and Al open up vast creative
possibilities for transforming plastic arts compositions, enriching cinematic visual narratives and deepening
their aesthetic dimensions. The paper underscores the essential role of the cinematographer's artistic vision in
guiding this transformation. This work contributes to filling a knowledge gap in Arab studies and serves as a
valuable resource for practitioners and researchers in the fields of art and cinema.
The artistic and cinematic landscape is experiencing unprecedented transformations, driven by the immense
progress in digital technologies, particularly Artificial Intelligence (Al). These developments do not merely
simplify production processes but also challenge traditional concepts of creativity and open new avenues for
artistic expression. Fine art composition stands out as a rich and inspiring visual source for image creators,
especially with the growing trend towards integrating visual arts into contemporary cinematic language. The
inspiration drawn from plastic arts paintings is no longer limited to aesthetic quotation; it has become an
integral part of the visual narrative structure, being reshaped according to new digital parameters.
In light of the rapid advancements in visual production technologies, most notably Al tools, this research
focuses on exploring how static plastic arts compositions are transformed into vibrant cinematic experiences
that enhance the visual narrative. This transformation raises fundamental questions about the nature of the
relationship between authentic human creativity and Al capabilities, and how this relationship can enrich the
artistic experience rather than replace it. The research also addresses the pivotal role of the cinematographer
as a creator who integrates references from fine art with digital technology tools to produce a visual narrative
that carries expressive depth and transcends mere form to convey meaning. This work aims to bridge a
knowledge gap in Arabic studies, which remain limited in addressing this type of aesthetic and technical
intermingling, striving for a deeper understanding of the dynamics of transformation between static and
moving images in the digital cinematic space.
Statement of the Problem: The research problem lies in the mechanisms of transforming plastic arts
paintings into dynamic scenes that enhance visual narrative within the contemporary digital environment.
Objectives: This research aims to:
e Ascertain the relationship between the cinematographer's creative vision and digital technologies,
especially given the escalating use of Al in visual content production.
e Analyze the mechanism by which plastic arts compositions are inspired and transformed into cinematic
scenes with integrated aesthetic and narrative dimensions in the digital environment.
e Examine the role of digital technologies and artificial intelligence in reshaping the relationship between
static and moving images within the cinematic context.



mailto:Imanaboelazm@a-arts.helwan.edu.eg
mailto:Emanaboelazm2017@gmail.com

Hypotheses:

e Contemporary digital technologies, particularly artificial intelligence, offer unprecedented opportunities
to transform static plastic arts paintings into dynamic, visually, and narratively rich cinematic scenes.

e The integration of plastic arts paintings into digital cinematic narrative results in aesthetic and symbolic
dimensions that enhance the depth of the audience's visual experience, without nullifying the
cinematographer's creative dimension.

e The cinematographer's aesthetic vision contributes fundamentally to guiding and shaping the visual
treatment of cinematic scenes inspired by plastic arts paintings, even with the use of Al tools.

e The process of transforming plastic arts paintings into cinematic scenes with integrated visual narrative
faces artistic and technical challenges related to preserving the essence of the original artwork and
adding the temporal and kinetic dimensions.

e Inspiring from plastic arts compositions enhances the quality of the visual design of the cinematic scene
and gives it a special aesthetic character.

Importance: The research derives its importance from its focus on an unconventional creative trajectory in
the interaction between visual arts, exploring how to merge the aesthetic characteristics of fine art with the
tools and techniques of cinematic narrative, within the context of contemporary digital environment
transformations. The research addresses the accelerating changes in the cinematographer's role, who is now
required to understand technological shifts and integrate Al tools in building visual imagery. It also
contributes to opening new horizons for creative practice by exploring the possibilities of transforming
plastic arts compositions into dynamic scenes with narrative and aesthetic dimensions. The research provides
cognitive and professional tools for cinematographers and plastic artists to understand the nature of this
visual overlap and leverage it in producing innovative visual art content. Furthermore, it serves as an
important theoretical and applied reference for researchers and practitioners in the fields of art, cinema, and
visual studies, especially given the relative scarcity of Arabic research that addresses this topic in a
systematic and in-depth manner.

Limits:

e Thematic Scope: The research focuses on transforming plastic arts paintings into moving cinematic
scenes, not other art forms. It also addresses the relationship between human creativity, digital
technologies, and artificial intelligence in the context of this transformation, emphasizing the
cinematographer's role, rather than a complete replacement of human creativity.

e Temporal Scope: The research covers the period from the beginning of cinema to the time when digital
technologies and artificial intelligence witnessed significant developments that allowed for the effective
transformation of static images into moving ones, with a focus on the last twenty-five years
(approximately from 2000 to the present), leading up to the escalation of Al use in visual content
production.

e Geographical Scope: The research focuses on prominent global applications and examples in this field.
It may concentrate on case studies from cinematic or experimental artistic or digital productions
inspired by plastic arts paintings.

Methodology: The research employs a Descriptive Analytical Method, with an analysis and tracking of
specific cases of artistic transformation or pictorial quotation in contemporary cinematic scenes, utilizing a
theoretical approach to understand the context of technological transformation and its impact on the creative
process.
Results:

e The relationship between plastic art and cinema is not a one-way quotation, but a continuous artistic
dialogue, where each medium has influenced the other and contributed to the development of their
visual and aesthetic language. This overlap highlights the unifying nature of art and its ability to reshape
itself across different mediums.

e Despite the development of digital processing tools, plastic art still plays a pivotal role in feeding
contemporary cinema's imagination, especially through its contribution to building scenes that carry an
aesthetic and philosophical dimension beyond traditional documentation or narration. This relationship
is further enhanced by technological advancements that have opened new possibilities for integration
and overlap between cinematic images and visual art.

e Cinematographers rely on visual composition and lighting techniques inspired by different art schools.
Cinematic production design integrates elements of plastic art into scene composition, enhancing the
visual identity of films. The cinematographer also plays a vital role in translating the director's vision
into cinematic imagery, using lighting and artistic composition methods.

e The integration of plastic art with digital cinematic narrative presents cinematographers with new




challenges and opportunities related to inspiring from plastic art compositions, controlling lighting and
color in an artistically inspired manner, and adding movement and dynamism to static visual elements.

Recommendations:

e It is recommended to explore and develop Al technologies that serve as tools to assist human creativity
(Al-assisted creativity) rather than replacing it, enabling cinematographers to leverage Al capabilities
without sacrificing their artistic control or compromising authenticity.

e Attention should be paid to studying how generative Al tools such as DALL-E 2, Midjourney, and
Generative Adversarial Networks (GANs) are used in building integrated cinematic visual worlds
inspired by specific plastic art styles, along with studying examples like the film "The Frost".

e Workshops and specialized training programs should be designed for cinematographers and plastic
artists, focusing on the skills required to integrate plastic art with cinema using digital technologies and
artificial intelligence, to bridge the knowledge and technical gap in this field.

Paper History:

Paper received April 28, 2025, Accepted June 16, 2025, Published on line September 1, 2025

Keywords:
Plastic Art Composition, Visual Narratives, Digital Cinema, Artificial Intelligence (Al).
References:
1- Riyadh, A. F. (2000). Al-Takween fi Al-Funun Al-Tashkiliyyah [Composition in Plastic Arts]. The
Egyptian General Book Organization, Cairo.
2-  Arditi, J. (2023). The future of film: Generative Al and cinematic creativity. Al & Society. Advance
online publication. https://doi.org/10.1007/s00146-023-01748-0
3- Elkalshy, E. (2024). Modern digital transformation techniques in media content industry. Journal of
Design Sciences and Applied Arts, 5(2), 247-260. https://doi.org/10.21608/jdsaa.2023.222179.1339
4- Elkalshy, E. A. E., & Abu El-Naga, E. F. S. (2025). The role of moving picture in highlighting social
issues and psychological disorders. Journal of Arts and Applied Sciences, 12(2). Faculty of Applied
Arts, Damietta University, Egypt.
5- Elkalshy, E. A. E., & Zaher Goda, E. (2024). Capturing the aesthetics of light and shadow in Islamic
architecture from photography into woven Jacquard hangings. Arts and Architecture Journal, 5(2),
55-97. https://doi.org/10.21608/aaj.2025.344629.1084
6- Elkalshy, E., & Sorour, R. (2024). Shot sizes and camera angles in cinema and television: A new

inspiration for printed textile hanging designs using artificial intelligence. Journal of Specific
Education and Technology: Scientific and Applied Research, 31(1), 591-635.
https://doi.org/10.21608/maat.2024.338808.1180

Eman Elkalshy (2025), "Transforming Plastic Arts Compositions into Visual Narratives in

CITATION Contemporary Digital Cinema", International Design Journal, Vol. 15 No. 4, (July 2025) pp

81-102




